POPU LAR

PIANO

! Play Exercise 1 in the right hand as written and then transposing up in half-steps.
! Play again transposing in fths with the left hand playing an octave lower than the right hand.
EXERCISE 1
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! Play Exercise 2 as written (with the l.h. playing an octave lower) and then transposing in fths.
! Play again with hands together transposing in fourths.
EXERCISE 2

MAJOR TRIADS

A triad is a three-note chord. The triad is major if it uses the rst, third, and fth steps of a major
scale. The three notes of the major triad are referred to as the root, third, and fifth.

! Play Exercise 3 by playing the left hand as written and major triads in the right hand as indicated.
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EXERCISE 3

FAKE BOOKS AND LEAD SHEETS
A fake book (also sometimes referred to as a real book) is a book of lead sheets. A lead sheet is
notated music that includes the melody, chord symbols, and the words if the tune has any.

! Play “Frére Jacques” as written and then transposing in fourths.
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CHORD INVERSIONS
Triads can be played in different positions or arrangements of the notes called inversions.

! Play Exercise 4 as written and then transposing up in half-steps.
EXERCISE 4

COMMON-TONE VOICING
When moving from one chord to a different chord, it is more musical to use common-tone voicing. If
the chord from which you are leaving has a note in common with the chord you are approaching,
keep the common-tone in the same position (i.e. top, middle, or bottom note).

Common Tone

COMMON-TONE VOICING

(cont.)

! Play Exercise 5 using common-tone voicing starting with the rst chord in root position.
! Play again starting with the rst chord in 1st inversion.
! Play again starting with the rst chord in 2nd inversion.
EXERCISE 5

DOMINANT

7th CHORDS

A dominant 7th chord is made up of a major triad and a minor 7th. The minor 7th is the note a wholestep below the octave (or root) of the triad.

! Play Exercise 6 transposing in fourths.
EXERCISE 6

! Play Exercise 7 transposing up in half-steps.
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EXERCISE 7

MINOR TRIADS

Minor triads can be formed from major triads by lowering the 3rd a half-step.

! Play Exercise 8 transposing up in fths.
EXERCISE 8

! Play Exercise 9 with the right hand using common-tone voicing.
Play again starting with the rst chord in ! 1st inversion and ! 2nd inversion.
EXERCISE 9

DIMINISHED TRIADS

The diminished triad can be formed from the minor triad by lowering the 5th one half-step.
Play Exercise 10 transposing in fths in !root position !, 1st inversion !, and 2nd inversion.
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EXERCISE 10

AUGMENTED TRIADS
The augmented triad can be formed from the major triad by raising the 5th one half-step.
Play Exercise 11 transposing in fourths starting in ! root position !, 1st inversion !, and 2nd
inversion.
EXERCISE 11

“SUS” CHORDS

The suf x “sus” (short for suspended) after a chord symbol indicates that you should leave out the 3rd
of the triad and play the 4th scale degree in its place.
! Play Exercise 12 as written and then transpose up in half-steps.

EXERCISE 12

MINOR

7th

CHORDS

A minor 7th chord consists of a minor triad and a minor 7th. Again, the minor 7th is the note a wholestep below the octave (or root) of the triad.

! Play Exercise 13 transposing in fths.
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EXERCISE 13

MAJOR

7th CHORDS

A major 7th chord consists of a major triad and a major 7th. The major 7th is a half-step below the octave.

! Play Exercise 14 transposing in fourths.
MAJOR SCALE FINGERING
C: 123 - 1234 - 1
F: 1234 - 123 - 1
Bb: 4 - 123 - 1234

Eb: 3 - 1234 - 123

B: 123 - 1234 - 1

A: 123 - 1234 - 1

Ab: 34 -123 - 123

F#: 234 - 123 - 12

D: 123 - 1234 - 1

Db: 23 - 1234 - 12

E: 123 - 1234 - 1

G: 123 - 1234 - 1

EXERCISE 14

6th, “ADD 9”, & “SLASH” CHORDS

A 6th chord consists of a triad and a major 6th. The major 6th is a whole-step above the 5th of the chord.
An “add 9” chord consists of a triad and a major 2nd. The major 2nd is a whole-step above the root of
the chord.
A “slash” chord is a chord where the chord’s name is followed by a slash which is then proceeded by
the name of the note that is to be played in the bass. Play Exercise 15 as shown.
EXERCISE 15

